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	Month
	Essential Questions
	Content 

(link to state standards)
	Skills 

(link to state standards)
	Assessment
	Books & Other  Materials

	Sept
	What makes “good acting?”

 How does body language affect audience response?
How do actors build a character through physical choices?

How does positive and negative space contribute to the overall interpretation of a theatrical work?

How does spontaneity affect character development?

How can the actor use improvisation to more effectively create characters in scripted material?


	 Standard 1: Acting
Standard 3: Directing

Standard 5: Critical Response

Mime and Pantomime
Utilization of Space

Improvisation

Self and Peer Assessment/Response


	1.4    Create characters through physical movement, gesture, sound and/or speech, and facial expressions.

1.5     Learn lines, observe, listen, and responds in character to other actors.

1.6     Demonstrate the ability to work effectively alone and cooperatively with a partner or in an ensemble

1.7     Create and sustain believable characters through a scripted or improvised scene.
3.4     Identify and use appropriate vocabulary to describe stage areas

5.8     Identify and discuss artistic challenges and successful outcomes encountered during the creative process
5.9     Use appropriate theatre terminology to describe and analyze the strengths and weaknesses of their own or the group’s work.

5.10     Give, accept, and use constructive criticism that identifies the specific steps needed to revise and refine work.

5.11     Use a variety of assessment tools such to revise and refine their own or the group’s work. 
	 Participation in classroom activities and discussion.

Journal Entry 1: What is good acting?
Goal Setting Sheet
Goal Reflecting Sheet


	Excerpts, Games and Activities from:

Improvisation for the Theater, 3rd Edition (Viola Spolin) and Games for Actors and Non-Actors, 2nd Edition (Augusto Boal)

Video clips of Mime and Pantomime.
Silent Film: Charlie Chaplin shorts

DVDs: Whose Line is it Anyway? 
Stomp Out Loud


	Oct
	How does performing written material differ from improvised scenes?

How can the actor use aspects of him or herself in order to effectively create characters? 

How can the actor use both physical and vocal choices most effectively? 
	Standard 1: Acting
Standard 3: Directing

Standard 5: Critical Response

Two/Three Person Scenes: Elephant and Piggie series (Mo Willems)

Objective, Obstacle, Tactic
Character Background 

Staging of Scenes
	1.7     Create and sustain a believable character through a scripted scene
1.9     Use physical acting skills such as body alignment, control of isolated body parts, and rhythms to develop characterizations that suggest artistic choices.

1.10     Use vocal acting skills such as breath control, diction, projection, inflection, rhythm, and pace to develop characterizations that suggest artistic choices.

1.12     Describe and analyze, in written and oral form, characters’ wants, needs, objectives, and personality characteristics

3.4     Identify and use appropriate vocabulary to describe stage directions, areas of the stage, and basic blocking techniques.

3.5     Demonstrate an understanding of the purpose of the rehearsal process as a means of refining and revising work leading up to a finished performance.

5.7     Articulate and justify possible criteria for critiquing classroom dramatizations/performances.

5.8     Identify and discuss artistic challenges and successful outcomes encountered during the creative process

5.9     Use appropriate theatre terminology to describe and analyze the strengths and weaknesses of their own or the group’s work.

5.10     Give, accept, and use constructive criticism that identifies the specific steps needed to revise and refine work.

5.11     Use a variety of assessment tools such to revise and refine their own or the group’s work.


	Participation in classroom activities and discussion.
Participation in constructive and productive rehearsal of partner scenes in and outside of class. 

Self and Peer assessment sheet.

Journal Entry 2: Reflection on Elephant and Piggie scenes

Character Information Sheet

	Scenes from Mo Willems juvenile readers’ series Elephant and Piggie.


	Nov
	How does the actor use subtext to influence character decisions?
How can the actor use his/her own life experiences to connect with a character unlike him/herself?
How does monologue performance differ from scene performance?


	Standard 1: Acting

Standard 3: Directing

Standard 5: Critical Response

Monologue Performance

Objective, Obstacle, Tactic

Character Background 

Physical Acting

Environment

Character and Personal Identity

Staging of Monologues


	1.14     Create complex and believable characters through the integration of physical, vocal, and emotional choices.
1.15     Demonstrate an understanding of dramatic work by developing a character analysis

3.5     Demonstrate an understanding of the purpose of the rehearsal process as a means of refining and revising work leading up to a finished performance

3.6     Rehearse and perform a variety of dramatic works for peers or invited audiences.

5.7     Articulate and justify possible criteria for critiquing classroom dramatizations/performances.

5.8     Identify and discuss artistic challenges and successful outcomes encountered during the creative process

5.9     Use appropriate theatre terminology to describe and analyze the strengths and weaknesses of their own or the group’s work.

5.10     Give, accept, and use constructive criticism that identifies the specific steps needed to revise and refine work.

5.11     Use a variety of assessment tools such to revise and refine their own or the group’s work.


	Participation in classroom activities and discussion.

Participation in constructive and productive rehearsal of monologues in and outside of class.

Journal Entry packet: Reflections on Monologue Process and Performance

Character Background Sheet

Self and Peer Assessment Sheet


	Monologue reference books:
DVD: The Complete Works of William Shakespeare, (Abridged) 

Handout: Labhan Effort Actions


	Dec
	Continued from November
	Continued from November
	Continued from November

	Cont’d from Nov.
	Cont’d from Nov.



	Jan
	How does modern drama differ from classic drama? 
What factors contribute to the evolution of less tradition drama today?

How does improvisation play a role in current trends in drama (ie. TYA, Experimental, etc.)?
	Standard 2: Reading and Writing Scripts
Greenel/Graynel Process Drama

Exploration of various genres of theater, including: Theater of the Absurd, Theater for Young Audiences, Popular Musical, Experimental Theater, Theater for Social Change
Self-Scripting through Improvisation
	2.10     Using the correct form and structure, write a series of dramatic scenes.

2.11     Read plays from a variety of genres and styles; compare and contrast the structure of plays to the structure of other forms of literature.
2.12     Demonstrate an understanding of the playwright as a collaborating artist who works with the director, actors, designers, and technicians


	Participation in classroom activities and discussion.


	Children’s’ Book: Two Islands and accompanying process drama prompt
Augusto Boal’s: Games for Actors and Non-Actors
Dvds: My Shakespeare; Rosencrantz and Guildenstern are Dead
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